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Rock/Old-time bluegrass
e = 190
Play with gusto and
assurance.

a redstone arrangement

Deep in the Shadows of the Past (2010)

 

Electric Bass


Intro: Full band unison, rock out
NC
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Rock --
NC        

and
The

 

(guitars)

             
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
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prom

Deep in the Shadows of the Past (2010)
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E. Bass


more.

known.

Lead guitar solos --
NC     

Back to 5 (bluegrass)


While

 
(Keep Rockin' the 
rest of the song!) 

       


Full band unison, rock out

     
               

             

     
                             
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E. Bass


(guitar)

Guitar solo continues

     
               

        
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 
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
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Rock, more emphatic -- soprano doubles melody 8va, guitars and piano play in rhythmic unison with bass
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what

C5/G 
they

G5

knew,

NC     
Or

 

    
(Or)
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Drums continue rock, bluegrass bassline --
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                     
               
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E. Bass


days!

ROCK OUT!  Full band unison -- drums and vocals improvise
Play 45-48 only twice!

NC              
With a snarl and a smile!

Dot da da

 
da da

 
dot!

  

                      


(guitar)
     

               
       

(guitar)
      

     
                            

  
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